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at the Royal library, and tlie collection 
(Bamberger's) of his duets, trios, quartets, 
quintets, sestets, and choruses from them 
( 1773] is rather a memorial than a store of 
popular productions; but his "Tod Jesu," 
written on his native soil and thankfully pre- 
served, still lives, one hundred and twelve 
years old, among us, and, by the performance 
of this sacred creation, on ever increasing 
number of persons annually take part at 
Berlin in the worship of Graun, though 
Johann Sebastian Bach,- seventy-nine years 
after his death, took with his "Passion ac- 
cording to the Gospel of St. Matthew" a 
high place by the side of "Der Tod Jesu," 
nay, marked, with his work a new epoch in 
music. But it is impossible to think of this 
fortunate circumstance, without a feeling of 
satisfaction that Bach's most thorough ad- 
mirer, the Princess Amalie, gave the com- 
poser of "Der Tod Jesu" the idea of that 
work, and urged him to carry it out, and that 
Zelter and the Singakademie, after having 
elevated this composition to the place of the 
most national of all sacred compositions in 
our capital, should, in 1829, introduce also 
Bach's "Passion," which, up to the present 
day, sometimes alone, and sometimes with 
, "Der Tod Jesu," has been offered to satisfy 
our musical cravings and religious sentiment 
every year in Passion Week, while, at the 
same time, other Vocal Associations, fre- 
quently two or three, have assembled large 
. throngs in churches and concert-rooms, to 
give them the treat of hearing Graun's 
"Passion." A work which has existed so 
long, and during such different stages of 
civilization, must naturally always impel art- 
critics to pronounco, as competent judges, 
their opinion on it; to-day, it is only a lay- 
man, who, on a festive occasion, contributes 
a few historical reminiscences. 

On Tuesday, the 25th March, 1755, it being 
the Tuesday in Passion Week, Queen Eliza- 
beth Christine, wife of Frederick the Great, 
attended in the Cathedral the rehearsal of the 
new oratorio of the "Sufferings of Christ," 
and, in the afternoon of the 26th, the work 
was executed, amid general approbation, in 
the presence of the Princes and Princesses 
of the Royal Family, as well as of the com- 
poser himself, by the Cathedral organist, 
Johann Philip Sack, and the Musical Society 
whioh he hacl founded on the 1st Sept., 1749. 
Mad. Benedetta Molteni, wife of Agricola, 
composer to the Court, a fair artist whom, 
immediately after her arrival in Berlin, the 
King had mentioned to his sister of Baireuth, 
as -possessing an excellent voice, and as being 
a great singer, excited by her graceful man- 
ner general admiration; she was the gem in 
Graun's Cantata. On Sack's death in 1,764, 
Schole, a Chamber Musician, was appointed 
Cathedral organist. After the next year, he 
gave every Good Friday a performance of 
"Der Tod Jesu," the performers being the 
members of the Amateur Concerts, then just 
established. These concerts were got up by 
a considerable Vocal Association, in whioh 
Mad. Wilhelmine Caroline Bachmann, for- 
merly Mdlle. Stowe, shone as the leading so-, 
prano solo singer. • When the society of the 
Amateur Concerts was dissolved, Mad. Bach- 
mann obtained the privilege of giving 
Graun's Cantata every Good Friday, for her 
benefit. She commenced on the 14th April, 
1797, in the large room of the Royal Opera- 
house, being assisted not, only by the Royal 
singers, male and female, but likewise by 
the Singakademie. She had, at an" early 
period, token part with Karl Fasch, and been 



one of the eight-and-twenty members with 
whom that remarkable man founded, on the 
24th May,- 1791, the new Vocal Association, 
which, two years subsequently, was entitled 
the (Sing-) Akademie, after its first perma- 
nent abode, the seat of tho Arts and Sciences. 
Mad. Bachmann 's fine voice and great 
amiability soon rendered her tho centre of 
attraction for the ladies, married and unmar- 
ried, of the Singakademie, whioh for years 
proved its gratitude to her in every possible 
way, but chiefly by contributing its vigorous 
choruses to the performance of " Der Tod 
Jesu." On Good Friday, the 4th April, 
1806, Mad. Bachmann gave Graun's Can- 
tata, in the Operahonse, for the last time; 
all the solo parts together with the choruses 
were executed by the Singakademie, while 
members of tile Royal Band, as well »s other 
musicians, performed the accompaniment. 
This performance, according to the public 
opinion of competent judges, was a highly 
creditable one. Nay, almost three months 
previously, Zelter invited Goethe's son to 
the artistic treat, as something quite special. 
" I should wish," he wrote to the father, on 
the 12th January, ' ' your son to arrive here, 
at latest, on Maunday Thursday, that he may 
hear Graun's 'Passions-Musik,' which prob- 
ably he will never hear anywhere in such per- 
fection. " 

Mad. Bachmann, known likewise as a song- 
writer, was the daughter of a chamber-mu- 
sician, and was born in Berlin, on the 2d No- 
vember, 1757. Sho married, in 1785, Herr 
Bachmann, a chamber-musician, whom she 
survived eight years, as she died in 1817. 

Even before Wilhelmine Bachmann, J. G. 
G. Lehmann, cantor at the church of St. Nicho- 
las, and, also, musical director at the Cologne 
Gymnasium, a very popular tenor, used to 
perform Graun's ' ' Passion" in Passion Week 
every year, witli the assistance of the very 
best singers of both soxes, at the above 
church. It would seeni that the first time 
he did so was on Monday, the 21st March, 
179C. His praiseworthy efforts, like those 
of Mad. Bachmann, were brought to a close, 
probably, by that year of misfortune, 1806; 
but the blessing of his and her exertions, 
still counts, even now-a-days, in the services 
rendered by Graun to the cause of progress. 
Herr Lehmann died on the 5th April, 1816, in 
his 71st year. 

On the retirement of Mad. Bachmann, 
Professor Zelter, as the successor of Fasch, 
and in the name of the Singakademie, took 
possession, on Good Friday, as his- legiti- 
mate inheritance, of Graun's "Passions-Mu- 
sik," and the room in the Royal Operahouse 
in which to perform it; for the purpose of 
augmenting his salary. It was thus that the 
first three performances were brought about, 
on the 3d April, 1807; the 15th April, 1808; 
and the 31st March, 1809. On the first day 
in Easter week of the last named year, Zel- 
ter repeated, also, in the room at the Opera- 
house, his oratorio, " Die Auferstehung und 
Himmelfahrt. Jesu:" The Royal GapeU- 
meister wanted to appropriate Good Friday 
and "Der Tod Jesu," but Zelter set out to 
see the King at Konigsberg, and secure the 
confirmation of his right of inheritance. In 
oonsequenoe of this step on his part, a Cabi- 
net Order of the 29th July, 1809, was issued, 
granting him permission to give his sacred 
concerts on Good Friday and the first day in 
Easter Week in the room at the Operahouse. 
In connection with this matter, Zelter de- 
livered an address . at the death-bed of the 
Great King in the palace oi the. Crown- 



Prince. In it he said; " How far the King 
was, generally, a connoisseur in art, and how 
he practiced it, may be gathered from tho 
choice of the persons he selected to improve 
his' Italian Opera; the greatest singers, in- 
strumentalists, architects, painters, dancers, 
and composers of the time were engaged in 
it;" and in the nominal list added by the 
speaker, Fasch and Graun take their places 
of honor. As far back as 1802, in an official 
letter to the Minister, Baron von Harden- 
berg, then curator of the Academy of Art, 
Zelter said: "The. names of (Emanuel) 
Bach, Fasch, Graun, Quantz, Benda, Salim- 
beni, and Kirnberger, will live as long as 
time itself, and alone be sufficient to immor- 
talize the name of your great patron. " 
... The Cabinet Order of 1809 must have been 
more comprehensive than it was at first sup- 

!»osed to be, for when the old Theatre 
Schanspielhaus) was burnt down in 1817, 
Zel f er again gave deliberately on the Good 
Friday of the following year, Graun's Can- 
tata in the concert-room of the Operahouse, 
netting, after payment of all expenses (551 
thalers) the large sum of n» thousand thalers 
for himself. On Good Friday, 1821, how- 
ever, he used the concert-room in the new 
Theatre for the performance of the Cantata. 
" On Good Friday, the 5th April, 1822, Zel- 
ter, assisted by the Singakademie and the 
Royal Band, gave Handel's "Messiah," ar- 
ranged by Mozart. This was the first devia- 
tion from the' old academioal mode of cele- 
brating the day. But G. Hausmann, organ- 
ist at St. Peter's, had taken care of Graun's 
especial admirers, having, on the Wednesday 
previous, given a performance of "Der Tod 
Jesu " in the Garrison church, for a chari ta- 
ble purpose as usual, namely, for the Fund 
in aid of the Widows and Orphans of Mem- 
bers of the Band. 

[to be continued.] 
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If any man living has a right to quote, in 
reference to himself, Virgil's well-known 
hues commencing: 

" Sio vos noD vobis mollificatie, apes. " 
that man is Sig. Salvi, ex-manager of tho 
Imperial Operahouse, Vienna. For months 
did he devote all his energies towards the 
getting up, in grandiose style, of Gluck's 
"Iphigenia in Aulis;" for months did the 
scenic artist wield his brush, and the ward- 
robe woman ply her needle to aid in carrying 
out Sig. Salvi's purpose, but first one ob- 
stacle cropped up, and then another, the up- 
shot being that Sig. Salvi retired from the 
management without realizing his purpose 
after all. This was annoying enough, but 
how much more galling must be the fact that 
all the trouble and exertions of Sig. Salvi — 
about one of the most abused managers who 
had ever to battle with the caprices of- prime, 
donne, and the airs of primi tenor i in Vienna-^ 
have gone to augment the fame of Sig. 
Salvi's successor on the managerial throne, 
Dr. Dingelstedt to wit, who has just pro- 
duced the opera in question, with all his pre- 
decessor's spic-and-span new scenery, dresses, 
and decorations. The revival met with a 
most warm and cordial reception. In the 
bills, Dr. Dingelstedt introduced a judicious 
novelty. This was a short historical sum- 
mary of the work. In this summary he in- 
forms the public that "Iphigenia in Aulis " 
was first produced in Paris on the 19th April, 
1774; at Vienna (in a German translation^ 
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on the 14th December, 1808; and at Berlin, 
on the 25th December, 1809. Till the other 
clay, it had not been performed in Vienna 
since the 30th March", 1810. It may, per- 
haps interest the readers of the Musical 
World to know that the following was the 
cast at the period of its first production in 
the Austrian capital. Agamemnon, Herr 
Vogel; Clytemnestra, Mad. Milde; Iphige- 
nia, Mdlle. Lauchner; Achilles, Herr Badi- 
chi ; and Calchas, Herr Saal. On the present 
occasion, Herr Beck was Agamemnon; Mdlle. 
Benza, Iphigenia; Mad. Dustmahn, Cly- 
temnestra; Herr Walter, Achilles; and Herr 
Draxler, Calchas. On the first night Herr 
Walter was evidently indisposed, and unable 
to do justice to his part or to himself, .but he 
came out very well at the second perform- 
ance. The other characters were satisfac- 
torily supported, except that of Iphigenia 
herself. Mdlle. Benza is admirable in fight, 
joyous parts, but wants everything calculated 
to achieve success in lyric tragedy. .By the 
way, there is a report that Glnck is the com- 
poser chosen to inaugurate the new Opera- 
house, the Emperor having ordered that the 
spectacular opera, "Armida," shall be per- 
formed at the opening. Mozart's " Zauber- 
flote" has been given with Mdlle. Sieges- 
tadt as Papagena. This young lady has long 
been a favorite in small parts and has now 
proved herself capable of satisfactorily under- 
taking more important ones. Not so suc- 
cessful was Mdlle. Wilde from the Breslau 
Stadtheatre, who appeared as the Page in 
" Les Huguenots." She was a decided fail- 
ure. Mr. Adams did not display much feel- 
ing as Baoul, though he sang the music re- 
spectably. But what is the part of the 
young Protestant gentleman if not acted with 
spirit ? Herr Bokiiansky maintained his 
reputation as the roughest of Marcels, past, 
present, or future. In Verdi's " Trovatore," 
Herr Ferenezy made his re-appearance after 
an absence of several months. As far as it 
•was possible to judge from one performance, 
his voice appears to have recovered its 
strength* and quality; but whether the recov- 
ery is permanent is another thing. Throat- 
disease is not so easily cured. However, let 
us hope that in this instance the surgeons 
have really done their patient lasting good. 
It was said, some time since, that the manager 
of the Imperial Operahouse — whether Dr. 
Dingelstedt, or his predecessor, Sig. Salvi, 
the writer will not undertake to decide^had 
consented to produce Herr Bruch's " Lore- 
ley" on condition that Herr Bruch would 
incorporate with it the well-known finale left 
by Mendelssohn and, of course, omit his 
own. Whether Herr Bruch refused compli- 
ance, or the manager changed his mind, I 
do not know, but the probabilities are that 
Herr Bruch's ' ' Loreley" will how be brought 
out as the composer wrote it. 

Not iong ago, Herr Knapp discovered in 
the lofts of the Burgtheatre, of which he is a 
non-dramatic member, a collection of old 
scores. He was informed that they had been 
lying there for many, many years. Glowing 
with the notion, and cherishing the wish, 
that he had come upon some unknown musi- 
cal El Dorado, Herr Knapp rushed to Herr 
Esser, the Capellmeisler at the Imperial 
Operahouse. Herr Esser imraediately set 
about examining the mysterious collection. 
Alas! the scores were those of the regular 
stock operas by Lesueur, Persuis, Mehul, 
D'Alayrac, Catel, Gretry, Salieri, Gluck, 
Mozart, andCimrosn, which used to be given 
at the "K&rnthnerthbr Theatre. Oh eriquiry, I 



it turned out that they had formerly been 
used there, and, when the theatre was let on 
lease, and ceased to be a government estab- 
lishment, the scores, as Imperial property, 
were sent for safe keeping to the Burg- 
theatre. 

Great efforts have been made lately at the 
Theatre an der Wein to restore what is here 
called "Spieloper," and in London "comic 
opera," to the place it once occupied in the 
estimation of the Viennese. The work 
chosen to inaugurate the experiment was 
" Des Teufel's Antheil— La Part du Diable." 
Mdlle. Geistinger was a charming Carlo 
Broschi. Herr Theodore Formes, however, 
was anything but a charming Baphael. It 
must be confessed that he acted well; never- 
theless as singing, also, is required in opera, 
and Herr Formes has entirely lost his voice, 
his acting alone failed to convince the audi- 
ence that the manager might not have found 
some artist more fitted for the part without 
expressly engaging Herr Theodore Formes, 
at a high salary, to perform it. Herr Formes 
appears to have felt himself that he was not 
a success, for he was content to let Herr 
Stampfer, the manager, cancel his engage- 
ment on payment of no more than 300 florins. 

The manager, Herr Klerr, and the paten- 
tee, the Baroness Pasqualati, having at 
length patched up their quarrels, the Har- 
monie-theater re-opened its doors with "Die 
drei Kusse des Teufels," a one-act opera by 
Offenbach; "Karolina, oder ein Lied am 
Golf von Neapel," by G. zu Piitlitz, music 
by P. Gumbert; and "Ein Kuss," by H. 
Wortill. "Die drei Kusse," etc., one of 
Offenbach's earliest efforts, was very favor- 
ably received. Herr Klerr conducted in per- 
son, and was warmly greeted on making his 
appearance in the orchestra. 

The concert season bids fair to be a bril- 
liant one. Herr Joachim will ere long be 
here, and a host of minor celebrities, also, 
have announced their intention of favoring 
the inhabitants of this capital. Herr Anton 
Eubiustein, who was known to the Viennese 
a quarter of a century ago as an "infant 
prodigy," began the campaign by a concert 
in the hall" of the Musikverein. The pro-' 
gramme was, naturally, of Anton Bubin- 
stein, Eubinsteiny. There was Bubinstein's 
fourth Concerto with orchestra, in D minor; 
and there were songs by Bubinstein; and, 
last not least, there was a liberal amount of 
pianoforte-playing by Bubinstein. The ex- 
director of the St. Petersburg Conservatory 
performed,, also, at the first concert of the 
Gessellschaft der Musikfreunde, when he 
selected Mozart's Pianoforte Concerto in D 
minor, and Liszt's "DonJuap" Fantasia. 
In the latter, he achieved anything but a 
triumph. The concert was more than usually 
interesting, from the fact of HerrHerbeek's 
re-appearance in the capacity of conductor. 
At the conclusion, Hen' Herbeck received 
quite an ovation from the audience. 

— ► *-m-\ 4- 

' Leepsic. — The following pieces wereper- 
formed at the fifth Gewandhaus Concert: — 
Overture to " Die Hebriden " and finale from 
" Loreley," Mendelssohn (Leonore, Mdlle. 
Magnus, from Vienna); Turkish March; 
Dervish Chorus; and Solemn March and 
Chorus from "Die Buinen von Athen," Beet- 
hoven; three songs from " Fruen Liebe und 
Leben," Schumann; and C major Symphony, 
Schubert.— Herr Bilse has given two con- 
certs which were extremely 'successful. . 

Siqnob Akditi has been elected a member 
of the Philharmonic Society, of London. 
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Prithee tell me, Dimple-Chin, 
At what age does love begin ? 
Your blue eyes have scarcely seen 
Summers three, my fairy queen, 
But a miraole of sweets, 
Soft reproaches, sly retreats, 
Show the little aroher thefe, 
Hidden in your pretty hair: 
When didst learn a heart to win ? 
Prithee tell me, Dimple-Chin ! 

" Oh !" the rosy lips reply, 
" I can't tell you if I try ! 
'T is so long I can't remember: 
Ask some younger Miss than I !" 

Tell, O tell me, Grizzled-Face, 
Do your heart and head keep pace ? 
When does hoary Love expire, 
When do frosts put out the fire ? 
Can its embers burn below 
All that chill December snow ? 
Care you still soft hands to press, 
Bonny heads to smooth and bless ? 
When does Love give up the chase ? 
Tell, O tell me, Grizzled-Face ! 

" Ah !" the wise old lips reply, 
"Youth may pass and strength may 
die; 
But of Love I can't foretoken : 
Ask some older Sage than 1 1" 
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UNPUBLISHED LETTEBS OF FELIX 
MENDELSSOHN - BABTHOLDY TO 
FBEDEEICK SCHNEmEB AT DES- 
SAU. 



Most highly respected Capellmeister, 
— I venture to address myself on the present 
occasion immediately to you, because I wish 
to recall to your memory that some years ago 
I had the honor of making your acquaint- 
ance, a circumstance which you have proba- 
bly forgotten. I must, however, now re- 
mind you of it, because I wish to make my 
request to yourself personally. You may, 
perhaps, have learned by the papers that I 
intend producing Sebastian Bach's Passions- 
musik, a very fine and noble specimen of sa- 
cred music of the last century, and the 
performance will take place positively on 
Wednesday, the 11th March, in the rooms 
of the Singacademie. My question and re- 
quest amount to this : Would you not mind 
the fatigue of the journey, and favor us with 
your company on the above-named evening- 
stealing a few days of your valuable time in 
favor of the old master, an I by your presence 
lending additional lustre to our musical fes 
tiyal? Earnestly begging you to complv 
with my request and anxiously hoping it 
maybe fulfilled, I remain, with feelingi of 
the deepest respect, your obedient servant 

r., ,r J ? J ? MENDEI 'SSOHU-BARTHOLDy.' 

Uli March, 1829. 

[There is no mention made of the place 
whence this letter was written, but it was 
probably Berlin.] 

n. 

Eespected FnrEjro,— Beceive my Blanks 
for the above designation, which is so hon- 
orable for me, and also for your kind letter 
generally; it has caused me very great de- 
light. Our friend Shubring has probably 
informed you at what an unhappy time it 
came to hand, and, in consideration of the 



